In Steven Spielberg's cinema the flight is a recurring theme. Flying scenes involve either a realistic flightby aircraft -or a magical flight -by supernatural powers. The realistic flight is influenced by the war stories of Spielberg's father and it is featured in such films as Empire of the Sun (1987), Always (1989Always ( ), and 1941Always ( (1979. The magical flight is influenced by James M. Barrie's character Peter Pan, who is quoted directly in E.T. the Extraterrestrial (1982) and in Hook (1991). These two types of flying scenes are analyzed and surveyed as to their evolution across Spielberg's films. A central case study is the episode "The Mission" from Amazing Stories (1985), in which the realistic and the magical flights overlap.
It is a big deal in my movies.
All my movies have airplanes in them.
You name the movie -they all fly. 1 The sequence that epitomizes Steven Spielberg's work is perhaps the bicycle flight over the moon in E.T. The Extraterrestrial (1982) . The director himself was so aware of it that he wanted that very image to be the logo of his production company, Amblin Entertainment. Flight is a patently recurrent theme in Spielberg's cinema. In the following pages, we will classify such recurrences into two classes, the magical flight and the realistic flight. The magical flight is rooted in a fairy tale, bigger-than-life context and such flight is made possible by some supernatural or extraterrestrial magic power; the realistic flight, instead, is presented in a realistic situation where flight can be achieved by technology and proper machinery, i.e.
aircraft. The case study will be the Spielberg episode of the Amazing Stories feature film (1985) , The Mission. 
Realistic Flight

Magical Flight
A little longer explanation is needed to uncover the meaning of the magical flight. In In Barrie's book, the fuel that makes flying possible is happy thoughts, since happy thoughts make you feel weightless. But there is more: "… the moment you doubt whether you can fly you cease for ever to be able to do it." 16 Another requirement to achieve flight is to believe that a supernatural, magical thing such a man flying can actually occur. Who meets both requirements? Those who still have happy thoughts and imagination are the children, and this is why they are able to fly. Here is a revealing dialogue between an adult Wendy and her little daughter:
"I don't think I see anything to-night," says Wendy […] "Yes, you do, "says Jane, "you see when you were a little girl." "That is a long time ago, sweetheart," says Wendy. "Ah me, how time flies!" "Does it fly," asks the artful child, "the way you flew when you were a little girl?" "The way I flew! Do you know, Jane, I sometimes wonder whether I ever did really fly." "Yes, you did." "The dear old days when I could fly!" "Why can't you fly now, mother?" "Because I am grown up, dearest. When people grow up, they forget the way."
"Why do they forget the way?" "Because they are no longer gay and innocent and heartless.
It is only the gay and innocent and heartless who can fly." As to E.T. The Extraterrestrial, it is "one of the best essays on the inattention to children on the part of adults, or even on the irreducible difference/conflict between these two worlds." 23 The adults see E.T. as an object to be studied and want to use him; the children see to cut the metal from the outside once the airplane has landed. Tragically, during the clash, the landing gear also got seriously damaged. The captain, although anguished and frustrated, cannot do anything but get ready for a belly landing which will crush Jonathan to death. At the climatic point, Static, the radio operator, pulls himself together and decides to give Jonathan a faster and better death by shooting him. So far, the situation is that of a realistic war drama, with somber brownish cinematography, very detailed art direction, from the uniforms and the cabin instrumentation to the vintage Betty Grable pin-up picture, highly knowledgeable technical references in the dialogue, and very harsh and realistic decisions to be taken.
Suddenly, Peter Pan blows in for a fairy-tale happy ending. As a last ditch, Jonathan decides to use his best gift: imagination. He keeps on believing in a miracle and begins to envision it: on his drawing pad, he starts to sketch the bomber with a pair of Disney-like wheels in landing position. Then when the tarmac is practically underneath them, he asks the captain to try and push the landing gear release button once more. Although skeptically, the captain grants Jonathan's last wish and, to everyone's surprise, a pair of yellow cartoonish wheels pops out magically, just seconds before a shaken Static renounces the idea of "euthanasia" since he has no heart to shoot his friend. After a smooth landing Jonathan is rescued, still alive thanks to his faith and imagination. The film is about both realistic and magical flight, and a strong example of the importance of believing and the power of imagination in Spielberg's cinema.
Evolution of the Flying Theme
The evolution of the flying theme has been greatly influenced since September, 11 The film is about Peter Banning, a workaholic yuppie-style lawyer. During a visit to his old foster mother Wendy in London, Peter's children are kidnapped by one Captain James Hook.
Shocked by the abduction, Peter is challenged by Wendy to go back to his childhood memories: strangely enough, he cannot recall anything, his childhood having seemingly never existed. Wendy finally reveals the truth: he was Peter Pan and has forgotten it because he has grown up. To save his children, Peter has to retrieve his own old self, go back to Neverland, and face Captain Hook. And there is only one way to do that and rescue the kids: Peter has to learn to fly again. As Franco La Polla puts it: "The metaphor of the ability to fly -lost and hard to retrieve -is a good one and very important, because it is not only perfectly fitting to the storyline, but it helps clarify the centrality and even the meaning of this theme in Spielberg's entire filmography." being a father does not mean giving up adventures! Childhood, defended and questioned, is a central theme in Spielberg's cinema and so is the flight, whose meaning is tightly linked to childhood. If we consider that for Spielberg cinema itself is closely related to his own childhood -both for the recurrent autobiographic references and for the fact that he began to try his hand at films at the age of 11 -in conclusion we can take a further step and draw another connection to close the survey: the flight can also be said to be a metaphor of cinema itself. Cinema is a magic instrument that allows traveling through space, time, dreams, and imagination. Watching a film is like taking a wonderful flight, whose pilot is the director. As Italian Spielberg scholar Franco La Polla states: "[As a director] in order to win your audience, you have to let them free: free to fantasize, to dream, to choose their own emotions and their own imaginary. The metaphor of flight in the whole cinema of Steven Spielberg has this meaning too: to hover and glide in the air, zooming and drifting to one's heart content like Peter Pan." 33 
